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Restless Birds before the Dark Moon was commissioned by the United States 
Military Academy Band and written for alto saxophone soloist, Staff Sergeant 
Wayne Tice for premiere at the World Saxophone Congress in Montreal, July 7, 
2000.  The work is demands virtuosity and skill from both ensemble and soloist 
as it explores the possible many timbrel combinations between the two.

As the title suggests, the mood ranges from foreboding to frenetic.  Despite its 
extremely energetic opening there is also an underlying lyricism throughout much 
of the work.  This lyricism comes to full fruition at the close of the middle section 
with the saxophone soaring above a darkly colored brass chorale.  The composer 
employs both modal and chromatic materials with equal force and often presents 
the same idea transformed from one of these poles to the other.  Although the 
opening passages are modal they are soon interrupted by sharp and sudden 
chromatic interjections which turn into sustained and sweeping descending 
harmonies in the middle section.  The interjections return again in original form 
near the end of the piece just before a final burst of energy, which pits the soloist 
against the entire ensemble in rapid-fire unison.

Program Notes



Since the premiere of Second Composition for Large Orchestra by the Seattle 
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performed throughout North America, Europe and other parts of the world. Over 
800 performances have taken place including those by the Minnesota Orchestra, 
Cleveland Orchestra, Boston Pops, Seattle Symphony, North Carolina Symphony, 
Colorado Symphony, St. Paul Chamber Orchestra, Kronos Quartet, Lark Quartet, 
and the United States Military Academy Band. 

His work is published by Pine Valley press and available on compact disc from 
Albany Records, Reference Recordings, and Liscio Recordings.  His most recent 
disc, In the Dragon's Garden: Music by David Kechley  released by Liscio 
features his award winning guitar and saxophone work by the same name as well 
as Stepping Out (for saxophone quartet), Valencia (for marimba and saxophone 
quartet) and DRIVELINE: A Powerwalk for Guitar and Saxophone. 

Kechley's works have been featured at national and international conferences 
including the Music Educators National Conference(1968), American Harp 
Society(1974), American Society of University Composers(1981), College Music 
Society National Conference(1990), World Saxophone Congress (1985, 1988, 
1992, 1997, 2000), Fifteenth Annual New Music and Art Festival at Bowling 
Green State University, North American Saxophone 
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Festival(1993).  
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David Kechley was born in Seattle where he received a Bachelors Degree in 1970 
and Masters in 1974 from the University of Washington. He completed a 
Doctorate in Composition at the Cleveland Institute of Music in 1979.  He is 
presently Professor of Music at Williams College in Williamstown, 
Massachusetts.
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